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EXCERPTS 3 & 4 — from Mvt. III

Piccolo must sparkle going up to the high B anq ¢
ts, keep the tempo very steady. .The . . The
ig;;isfij_c—_ega, ThepFlute 2 part is included in the p1ano score for study purposes.

Be sure the quarter notes 4 bars before 62 are held for their full value.

in wi f 16th notes; the preceding 8ths are staccato. In the
6th bar of 50, the slur should begin with the run ot
}721’:}11)(; of 58? the third note is Ab rather than Al. The D in the final bar needs a staccato dot.

Shostakovich’s Symphony No. 9
The piano accompaniment begins 2 bars before 50. Piccolo Excerpt (Opﬁnna ]/l
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EXCERPT 4 — from Mvt. III

The piano accompaniment begins 2 bars before 61.
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