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From The Paramount Picture “LOVE STORY "

THEME FROM LOVE STORY
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* For variety, play the right hand an octave higher, the second time through the opening theme,
ending with the first beat of the second ending.
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THE BLUE DANUBE

Tempo di Valse

%G Danube
| of 2
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TRANSPOSITION

1. Transpose the K&hler Andantino to D major and A major.

Andantino
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JOHANN PACHELBEL
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Tempo di valzer

A Swedish Waltz
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What is it that makes phrases three and four so different from phrases one and two?
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B on what scale is this based? What compositional techniques have been used?
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Allegretto

Etude in A Minor

3. Determine the quality of scalar passages and the use of sequence before playing.
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2. Patsch the right-hand rhythms as you play the left hand. Play as written.
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IGOR STRAVINSKY
(1882-1971)

Lento

from The Five Fingers
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2. Discuss harmonies before playing.

Moderato
5 3

Etude

LUDVIG SCHYTTE
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JOHANN KRIEGER
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