
University Singers
Kasar  Mie la  Gaj i                                              Alberto Grau (b.  1937)



Kasar  mie la  ga j i                                                                                  Tired is  the earth

We begin  the concert  with  th is  haunt ing p iece,  brought  to us  f rom Venezuela  by  composer ,
A lberto Grau,  who composed th is  for  an internat ional  mobi l izat ion to save the earth  and
conscient ious effort  regarding the problems of  the env i ronment.  The inhabitants  of  the Afr ican
Sahel  say:  "Kasar  mie la  ga j i , "  which means "t i red is  the earth" .  Though th is  part icu lar  language
and dia lect  are  not  specif ied by Mr.  Grau,  the Sahel  region is  a  mult i -cu ltura l  intersect ion of
Afr ica  and is  heav i ly  inf luenced by French and Arabic.  This  p iece uses whispers  and haunt ing
speech- l ike  vocal  techniques,  stomps and c laps,  and repet it ive  syncopated rhythms.  The
faster  the rhythm becomes the more i t  sounds l ike  a  dance. . .a  dance that  wi l l  cont inue unt i l  i t
gets  i ts  point  across.  Our  earth  is  t i red,  and so are i ts  people!  We open our  show tonight  with
th is  cry  of  pa in ,  begging for  just ice,  rebi rth,  and growth.

Avuleki '  Amasango                                               South Afr ican t radit ional
arr .  Marshel l  Lombard



Avulek i '  Amasango                                                           The gates of  Heaven have been opened
Amen                                                                                Amen

This  is  a  t radit ional  Xhosa and Zulu  hymn that  was a lso used as  an express ion of  re l ief  to  the
end of  the Apartheid regime.  "The gates of  Heaven have been opened" ,  is  a lso a  symbol  of
f reedom from the bonds and atrocit ies  of  Apartheid.  We hope that  th is  express ion of  f reedom
from oppress ion and the hope of  new possib i l i ty  can be fe lt  in  sol idar i ty  with  the exper iences
of  the students  f rom the Leadership Center ,  even f rom a d i f ferent  t ime and place.




                                        




Se Oye Mi Voz
Tyler Todd Kimmel, Marshell Lombard, Justin Birchell, Anjali Chudasama,
Leah Wyman, conductors
Dominico Reyes, collaborative pianist





Someday                                                                 Alan Menken (b.  1947)                   

f rom The Hunchback of  Notre Dame          Lyr ics  by  Stephen Schwartz
(b.  1948)

Someday when we are wiser
When the wor ld 's  o lder
When we have learned
I  pray  someday we may yet  l ive  to l ive  and let  l ive
Someday l i fe  wi l l  be fa i rer
Need wi l l  be rarer
And greed wi l l  not  pay
God speed th is  br ight  mi l lennium on i ts  way
And let  i t  come someday

Though Disney 's  1996 animated feature The Hunchback of  Notre Dame  was not
widely  popular ,  i ts  music  has become widely  known as  one of  the most  beaut i fu l  and
poignant  scores in  an imat ion h istory .  The end credits  song,  Someday,  was later  put
in  the second act  of  the stage vers ion of  the f i lm,  and is  sung by the persecuted
gyspy,  Esmerelda.  As  she is  thrown in  pr ison,  she keeps her  fa i th  and s ings th is
song.  I ts  ly r ics  pa int  a  beaut i fu l  p icture of  the future,  a  future that  many of  us  st i l l
des i re  to see and bel ieve we wi l l  see.  We s ing these lyr ics  tonight  for  oppressed
women and people who l ive  in  s i tuat ions that  have cont inual ly  t rapped them from
opportunit ies  and l iv ing into thei r  ident it ies .  "When we are wiser . . .when we have
learned."  Our  desi re  is  that  something is  learned f rom the music  th is  evening.  L isten
to the stor ies.  Learn what  is  happening.  Ask  how you might  be someone that  br ings
reconci l iat ion,  peace,  opportunity ,  and prosper i ty  to  those who need i t  most .  A l l  of
us  have an opportunity  to  help turn  someday into today!

 

                                        




Someday our  f ight  wi l l  be won then
We' l l  stand in  the sun then
That  br ight  afternoon
'T i l  then,  on days when the sun is  gone
We' l l  hang on
We' l l  w ish upon the moon,  
Let  i t  come
One day,  someday
soon 



This  is  Me                                                       Benj  Pasek and Just in  Paul
f rom The Greatest  Showman                                                           

 Taylor  Buehler ,  Zoë Cooper,  Kather ine La i ,  Stephanie  Lam,  Chr ist ins  Lao,  E l ly  Lee,  Stephanie
L iu ,  Adr ian Wong,  Angel ica  Wu,  solo ists




I  am not  a  stranger  to the dark
Hide away,  they say
'Cause we don't  want  your  broken parts
I 've  learned to be ashamed of  a l l  my scars
Run away,  they say
No one' l l  love you as  you are

But  I  won't  let  them break me down to dust
I  know that  there 's  a  p lace for  us
For  we are g lor ious

When the sharpest  words wanna cut  me down
I 'm gonna send a  f lood,  gonna drown 'em out
I  am brave,  I  am bru ised
I  am who I 'm meant  to be,  th is  is  me
Look out  'cause here I  come
And I 'm marching on to the beat  I  drum
I 'm not  scared to be seen
I  make no apologies,  th is  is  me

In l ight  of  our  theme th is  quarter  for  UW Sings,  upl i f t ing the voices of  those who are
not  often heard,  we offer  th is  song as  an anthem represent ing ident ity ,  se l f - love,  se l f -
determinat ion and sol idar i ty .  

Another  round of  bul lets  h i ts  my sk in
Wel l ,  f i re  away 'cause today,  
I  won't  let  the shame s ink  in
We are burst ing through the barr icades and
Reaching for  the sun,  we are warr iors
Yeah,  that 's  what  we've become 

I  won't  let  them break me down to dust . . .

And I  know that  I  deserve your  love
There 's  nothing I 'm not  worthy  of ,

When the sharpest  words. . .



UW Glee Club
Litt le  F lower,  I  See You       poetry  and music  by  Gabr ie l le  Rosse (b.  1982)

*wor ld  premiere
Litt le  f lower ,  your  peta ls  are  bru ised and torn.
Your  leaves are  dry  and grey.
But  you are the most  beaut i fu l  f lower
I  have ever  seen.

L itt le  f lower?
Tel l  me your  name.
What  is  the sound of  your  heart?

Is  i t  a  waterfa l l?
Is  i t  a  r iver?
Is  i t  your  b lood,
F lowing through your  ve ins?

Tears  l ike  ra in  f lowing through your  ve ins.
L i tt le  F lower ,
I  see you.
I  see you.

Composer 's  Note:
In  February  2022,  my f r iend Just in  B i rchel l  inv i ted me to col laborate on a  chora l  work
inspi red by themes of  women's  leadership.  He to ld me of  h is  partnership with  LMI,
Leadership Miss ion Internat ional ,  an  organizat ion that  prov ides educat ion and tra in ing
programs to women in  Honduras,  prepar ing them to jo in  an ex ist ing and growing legacy
of  Honduran feminist  leaders  and community  bui lders .

In  my search for  a  text  to  ref lect  the spi r i t  of  strength,  nurtur ing,  and endurance shared
by so many women leaders,  I  came across the poetry  of  young Honduran g i r ls  who are
surv ivors  of  abuse,  abandonment,  and neglect ,  publ ished in  Count ing T ime L ike People
Count  Stars :  Poems by the g i r ls  of  Our  L i tt le  Roses,  San Pedro Sula ,  Honduras ,  edited
by Spencer  Reese (Northwestern UP,  2017) .

The g i r ls  of  Our  L i tt le  Roses courage to wr i te  about  thei r  loss,  abandonment,  and
desi re  for  f reedom and love resonated strongly  with  me.  I  saw in  thei r  strength the next
generat ion of  our  leaders  together  with  the women of  LMI .

Our  leadership work  begins  with  ourselves,  with  se l f - love and nurtur ing so we can pour
love into our  communit ies.  Honor ing th is  inner  work,  and the women and chi ldren who
grow compassion in  the midst  of  pa in ,  I  wrote a  poem to my inner  chi ld  of  a l l  the words
I  wanted to hear  growing up.  May these words of  k indness be a  letter  to  the heart  of
whoever  hears  them.

L itt le  F lower ,
You' re  enough just  the way you are.
F lower ,  there are  wor lds  ins ide your  heart .

Tears  l ike  ra in  f lowing through your  ve ins.
You don't  have to turn  away,
Or  h ide any more f rom the sun.
I  am here with  you.
I  see you.

You don't  have to h ide.
There are  wor lds  ins ide you.
I  love them a l l .

L i tt le  F lower ,
You are f ree.
You' re  enough,  L i tt le  F lower .
You' re  enough just  the way you are.





Mira a  Honduras                                                                       Polache (b.  1977)
Que no te  tapen los  o jos
Ojo con la  corrupción y  la  incomprensión
La indi ferencia  y  la   del incuencia
Que  con f recuencia  n inguno  se encuentra  
en esta  nación
Ponele mucha  atención a  esta  canción 
de corazón
Es mas lo  bueno que aquí  tenemos
Mas los  que queremos creemos en esta  t ierra
Es una bendic ión

Mira  a  Honduras con otros o jos
Que esta  es  tu  t ierra
Descubr í  que a l  mirar la  con otros o jos  vas  
a  merecer la
Mira  a  Honduras con otros o jos
Tienes que querer la
Descubr í  que a l  mirar la  con otros o jos  vas  
a  merecer la

Que no te  tapen los  o jos
La deforestación y  contaminación
La pobreza in just ic ia  y  ba jeza
Que con f recuencia  n inguno se encuentra  
en esta  nación
Ponele mucha atención a  esta  canción 
de corazón
Es mas la  r iqueza grandeza nobleza y  
mas la  bel leza
Que hay en esta  t ierra
Es una bendic ión

Mira  a  Honduras is  a  pop tune by Honduran music ian and soccer  p layer ,  Polache."This  is  a
country  with  low sel f -esteem,"  Polache sa id.  " I  wanted to wr i te  a  song that  sa id  even i f  we
have thousands of  problems,  we have many good th ings that  need to be recognized."  We
seek to upl i f t  women and the organizat ions that  help to empower  them and g ive them a
voice in  thei r  societ ies.  These lyr ics  beg the l istener  to look c losely  and consider  the
country  and i ts  people with  potent ia l  and dignity ,  but  i t  t ranscends the Honduran s i tuat ion.
Polache reminds us  that  i t  is  a  choice to look at  anyone and any s i tuat ion with  d i f ferent
eyes.  This  is  a lso a  ca l l  to  have g lobal  eyes!  I t  is  f i t t ing that  Mira  a  Honduras is  performed as
an upbeat  tune with  a  shout  chorus-  the catchy melody and dance- l ike  rhythms inv ite  the
l istener  to jo in  in .  What  we have learned in  s inging songs l ike  th is  is  that  the more we do so,
the more the lyr ics  become part  of  us ,  and we begin  to bel ieve and desi re  to change
ourselves!  P lease s ing a long!   

Do not  cover  your  eyes
Beware of  corrupt ion and misunderstanding
Indif ference and cr ime
That  often none is  found in  th is  nat ion
Pay c lose attent ion to th is  song f rom the heart
It  is  more the good that  we have here
More the ones we want  we bel ieve in  th is  land
It  is  a  b less ing

Look at  Honduras with  d i f ferent  eyes
This  is  your  land
I  d iscovered that  by  look ing at  i t  with  other  eyes
you wi l l  deserve i t
Look at  Honduras with  other  eyes
You have to love i t
I  d iscovered that  by  look ing at  i t  with  other  eyes
you wi l l  deserve i t

Do not  cover  your  eyes
Deforestat ion and pol lut ion
Poverty ,  in just ice and lowl iness
That  often none is  found in  th is  nat ion
Pay c lose attent ion to th is  song f rom the heart
It  is  more wealth,  greatness,  nobi l i ty  and more
beauty
What is  on th is  earth
It  is  a  b less ing



UW Treble Choir

Be Like the Bird                                                                  Abby Bet in is  (b.  1980)

Be l ike  the b i rd  that ,  
Pausing in  her  f l ight  awhi le  on boughs too s l ight ,
Feels  them give way beneath her ,
And s ings,  and s ings,  and s ings
Knowing she hath wings.

From the composer :
'Th is  canon was composed in  2009,  just  after  I ’d  completed cancer  t reatment for  the second t ime.  My
parents  and I  sent  i t  out  as  our  Chr istmas card that  year… This  part icu lar  canon,  inspi red by my own
struggle,  is  dedicated to High Rocks for  Gir ls ,  an  innovat ive school  for  middle  and h igh school  g i r ls ,
founded by Susan Burt  in  the mounta ins  of  rura l  West  V i rg in ia…to cont inue to educate,  empower,  and
inspi red each g i r l  to  know that  ‘she hath wings. ’  

The students  at  the Leadership Center ,  who inspi red th is  concert ,  the s ingers  in  the Treble  Choir ,  as
wel l  as  the students  for  whom Bet in is  wrote th is  p iece may share the exper ience of  f inding the
systems of  support  and just ice inadequate.  We celebrate the ways in  which each indiv idual  f inds uses
thei r  wings,  even when when the bough g ives way.  






Wild Embers                                                                  Mel issa Dunphy (b.  1980)
Poetry  by  Nik i ta  Gi l l

Ava Cai rns,  Carr ie  L in ,  Helen L i ,  dancers
Hadi  Yusr i ,  choreographer  

We are the descendants  
of  the wi ld  women you forgot
We are the stor ies  you thought
would never  be taught.

They should have checked the ashes
of  the women they burned a l ive.
Because i t  takes a  s ingle  wi ld  ember
to br ing a  whole wi ldf i re  to l i fe .

Nik ita  Gi l l ' s  powerfu l  text  draws each of  us-  l istener ,  s inger ,  and dancer-  into the l ineage of
generat ions of  women who have endured v io lence,  oppress ion,  and erasure.   Dunphy 's  provocat ive
sett ing begins  with  the s izz l ing the embers  of  an a lmost-ext inguished f i re ,  with  l ines of  text  waft ing
from the remains.  Through the twist ing of  intermingled melodic  moti fs ,  Dunphy coaxes the f i re  to l i fe
again  with  colorfu l  chromat ic  mel ismas.   Stomps accompany the proclamat ion,  " they should have
checked the ashes" ,  ins ist ing that  the voices of  women past  and thei r  representat ives present  are
heard.   Through the leadership and v is ion of  Hadi  Yusr i  and the improvisat ion of   Carr ie ,  Ava,  and
Helen,  the dancers  g ive phys ica l  form to both the women of  the song and the f i re  they create.   






Soy Mujer*                                                                                 Shir ley  Paz
                       

Hi lvanando h istor ias  de c iprés,
Me dieron cuarto pa '  las  d iez.
Contando segundos de café,
Me puse una f lor  en e l  pelo y  lo  logré.

Puedo sent i r  mi  A lma,  
Que ahora es  l ibre  hasta  e l  a  lba.
Tomo los  colores en mano,
Mi  v ida es  un l ienzo y  p into lo  que amo.

Sueño y  quiero 
Puedo porque me tengo
Se oye mi  voz.  
Y  me gusta  mi  canto
Vivo porque puedo 
Soy la  esencia  de la  Creación.

Tienes ese v ientre  de d iamante
Virtuosa mujer ,  cora je  andante.
La fuerza y  d ignidad son sus vest idos,
Corazón que danza en sus lat idos.

Puedo sent i r  mi  a lma,
 Que ahora es  l ibre  hasta  e l  a lba.
Tomo los  colores en mano,
Mi  v ida es  un l ienzo y  p into lo  que amo.

Sueño y  quiero 
Puedo porque me tengo
Se oye mi  voz.  
Y  me gusta  mi  canto
Vivo porque puedo
Soy la  esencia  de la  Creación.

Soy mujer  y  me gusta  mi  ser
Soy mujer  y  me gusta  mi  ser .

Sueño y  quiero 
Puedo porque me tengo
Se oye mi  voz.  
Y  me gusta  mi  canto
Vivo porque puedo 
Soy la  esencia  Creación.

  



St itching stor ies  of  cypress,
They gave me room for  ten.
Count ing seconds of  coffee,
I  put  a  f lower  in  my ha i r  and I  managed.

I  can feel  my Soul ,  
Which is  now free unt i l  dawn.
I  take the colors  in  hand,
My l i fe  is  a  canvas and I  pa int  what  I  love.

I  dream and I  des i re,  
I  can because I  have myself
My voice is  heard.
And I  l i ke  my song
I  l i ve  because I  can.  
I  am the essence of  Creat ion.

You have that  d iamond bel ly
Vi rtuous woman,  walk ing courage.
Strength and dignity  are  thei r  c lothes,
Heart  that  dances through i ts  beats.

I  can feel  my Soul ,  
Which is  now free unt i l  dawn.
I  take the colors  in  hand,
My l i fe  is  a  canvas and I  pa int  what  I  love.

I  dream and I  des i re  
I  can because I  have myself
My voice is  heard.
And I  l i ke  my s inging
I  l i ve  because I  can.  
I  am the essence of  Creat ion.

I  am a  woman and I  l i ke  my being
I  am a woman and I  l i ke  my being

I  dream and I  des i re  
I  can because I  have myself
My voice is  heard.
And I  l i ke  my s inging
I  l i ve  because I  can.  
I  am the essence of  Creat ion.



 Sh i r ley  Paz is  a  Honduran s inger ,  songwr iter ,  composer ,  ce l l ist ,  producer  and act iv ist  who's  innovat ive
music  often focuses on the empowerment of  Honduran women and ca l ls  for  un ity  and love for  her  country
and i ts  cu lture.   This  part icu lar  p iece was suggested to us  by  the students  and teachers  on the campus of
the Leadership Center  when we asked them for  songs that  they fe lt  represented thei r  perspect ive and
desi res  to an audience that  may not  be fami l iar  with  Honduran music  or  cu lture.   The t i t le  of  th is  concert ,
"Se Oye Mi  Voz"  (my voice is  heard)  is  taken f rom the chorus of  th is  p iece,  procla iming that  there is  deep
value in  the personhood of  each woman,  and the express ion of  these inner  l ives  should be heard!  Paz
ut i l izes  images of  pa int ing,  s ing ing,  and dancing to express the fu l lness of  thought  and creat iv i ty  in  the
inner  l ives  of  her- -  and a l l  women--  ending with  the exultant  statement,  " I  l i ve  because I  can,  I  am the
essence of  Creat ion! "   I t  is  th is  wel l  of  poss ib i l i ty  that  each student  at  the Leadership Center  draws f rom
to create thei r  community  in i t iat ives  to contr ibute and rev ita l ize  everyth ing f rom educat ion to water
access to inf rastructure reform.   I t  is  a lso our  hope as  s ingers  and conductors  as  we disperse into a  huge
var iety  of  spaces and profess ions,  that  we can learn  to recognize th is  va lue with in  ourselves and use i t  to
enr ich our  communit ies.

* "Soy Mujer"  t rans lates to " I  am a  Woman" ,  a  powerfu l  proclamat ion in  a  cu lture that  does not  a lways
value feminin ity .   However ,  in  the Treble  Choir ,  we do not  a l l  ident i fy  as  women.   As  art ists ,  we wish to
use our  voices to represent  and aff i rm the voices of  the female art ists  and entrepreneurs  featured in  th is
program,  and recognize the necessity  of  upl i f t ing a  demographic  that  has  been f requent ly  s i lenced.   Many
of  us,  i f  socia l ized as  women,  have exper ienced s imi lar ,  or  d i f ferent  but  st i l l  un just ,  forms of  pre judice as
those addressed in  th is  song and on the program as a  whole.  This  art ist ic  choice does not ,  however ,
negate the importance of  each indiv idual  gender  ident ity  of  the s ingers  on stage,  who ident i fy  as  female,
non-binary ,  gender  f lu id,  and male.   

Columbia Choirs

Earth Song                                                                              Frank Tchel i  (b.  1958)

Sing,  Be,  L ive,  See.

This  dark  stormy hour ,
The wind,  i t  st i rs .
The scorched earth
Cr ies  out  in  va in :

O war  and power,
You bl ind and blur ,
The torn heart
Cr ies  out  in  pa in .

"Earth  Song sprang out  of  an intense wear iness of  war  and a  wish for  peace.  The second hal f  of  the poem
talks  about  music  as  a  comfort ing force and a  refuge.  When I  was bul l ied as  a  k id,  music  was my refuge.  I
often thought  about  bul l ies  in  re lat ion to th is  p iece as  wel l ,  because that ’s  where v io lence starts .  But
music  is  a  p lace where people can f ind acceptance and love –  and i t  can often be thei r  sav ing grace.  And
it ’s  not  just  choir  that  people can f ind that  comfort  –  i t ’s  band,  i t ’s  orchestra… i t ’s  just  people coming
together  to make music. "  -  Frank T ichel i




But  music  and s inging
Have been my refuge,
And music  and s inging
Shal l  be my l ight .

A l ight  of  song
Shin ing Strong:  A l le lu l ia !
Through darkness,  pa in ,  and str i fe ,  I ' l l
S ing,  Be,  L ive,  See. . .

Peace.



Combined Ensembles
Threads of  Joy                                                                     Dale Trumbore (b.  1987)

Poetry  by  Laura  Foley

I  have not iced joy,
How i t  threads below
the darkness.
Have you seen i t  too?

And have you heard i t ,
how i t  speaks
the unspeakable,
the b l iss?

From the composer :
" I ' ve  a lways loved when songs about  happiness are  set  in  a  minor  key—think  Nina S imone s inging
“Feel ing Good”—and the harmonic  language acknowledges that  we can 't  have joy  without
recogniz ing i ts  opposite.  Threads of  Joy has s imi lar  undertones,  and th is  sett ing of  Laura  Foley 's
text  by  the same name is  not  just  an exultat ion of  happiness.  Rather ,  i t  recognizes how we
emerge f rom darkness and pain  back into l ight ,  and the music  captures th is  dual i ty  in  ever-
sh i ft ing,  pr ismat ic  harmonies. ”

Whi le  we celebrate the ingenuity  and perseverance of  the students  and a lumni  of  The Leadership
Center ,  we acknowledge that  change is  not  brought  about  without  pain .   Musica l ly ,  we have
chosen to end with  a  s l ight ly  nebulous v iew of  joy ,  rather  than a  t r iumphant  proclamat ion of
v ictory .   The work  for  rev ita l izat ion and  equity  cont inues,  and we are often left  yearn ing for
resolut ion.  In  Trumbore 's  p iece,  she keeps the l istener  on the hook,  subvert ing opportunit ies  for
harmonic  re lease unt i l  the f ina l  chord,  when joy  f ina l ly  breaks through.  

                                     

A k ind of  s i lence,  a  l ight
beneath pain .
Have you not iced?

It  r ises  l ike  f ingers
and then--  look!
i t  presses through.





Brynn Mi l ler

Av i  Anderson
Cor i  Davidson
Sandra Fachio l

Gina Goble
Sophie Hal l

AJ  I l lur i
AJ  Johnson

Aparna Kr ishnan
Br ianna Latt in

Mi lena Matthews
Tina Nguyen

Wil low Robinson
Jackie  Smith

Sophia  Wi l l iams
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Kel ly  Sweeney
Bifeng X iao

Hal l ie  Masten
Reina Alan iz
Hayley  Chu






Kaku Cosmos
Geervani  Daggupat i

Phoenix  Ershov
Takoda Jessen

Lucia  Olt
Ol ive Parr ish

Mar ley  Ray
Misha Robinson

Kel l i  Rockwel l
Kel ly  Sh i

Pr isc i l la  Sh ih
Anna Stephenson

Fangzhou Xie
Carol ine Kasman

Fanchon L i
Y ichen L iang

Anne L in
Heidi  L iu

Emma Lund-Curran
Madi  Wolpert






Adr ian Wong

Castcante 
Angel ica  Wu

Ziyan X in
Janet  Ya le
Betty  Yuan

Richard Zhang
Yuhan Zhang




Alexe But ler
Al ice Gi lson

Cami l le  Brennan
Char lotte F i th ian

Emi ly  P inneo
Mary  Avery

Abi  Ja lso
Angela  Lane

Annika  Rasmussen
El izabeth Carter

Helena Kaikkonen
Izabela  Hays

Megan Vi l laf ranca
Lars  Hausermann
Ryan Woodhead

Vishnu Mangipudi
Asher  Devine
David Nicol le
Gabr ie l  Frank
Kel len Hoard
Mi les  Carter

University Singers

Glee Club

Zaref  Anderson
Rania  Awad

Sophie Az iza
Jane Bai rd

Penny Balt imore
Madi  Berg lund

Ekater ina  Bogdanova 
Martha Bosma

Kendal l  Braschler
Tay lor  Buehler

Ly la  Cain
Hannah Carpenter

Chloe Chapman
Zoë Cooper

Nathnael  Damtew
Er ic  Wu

Athena Forsythe
Giovani  Gol lot i
Z inghang Guo
Anika  Harding

Natal ie  Heitkamp
Kather ine La i

Stephanie  Lam
Yiquing Lao

Emi ly  Lee
Kather ine Lee

Dominic  Levensel ler -Wat land
Vanessa L ink
Ewan L ister

Lauren Lofgren
Heidi  Longwel l

Runya Ma
Anya Malhotra

Maychel le  Manzano
Pais ley  Maschmeier  

Mar ley  Ray
Rachel  Redman

Jaiden Reese
Tyler  Roberts
Hope Jenkins  
Cass ie  Smith
Kevin  Wang

Noel le  Wenceslao 
Trevor  White






Guanyan Chen
Nathanie l  Meyer
Shi ra  Quincoses

Jesse Reidy
Hao Shen
Alex  Tr ias

Er ic  Wu
Bryn Zeman-Witzel

Kathar ine Agent
Zaref  Andrson

Harr ison Brown
Ryan Mauery

Nol len Utayde
Tony Wang
Toby Weng






Rania  Awad
Adr ianna Bal lard
Isamar  Chavez

Isabel  Fa lk in
Terry  Glenn

Mansi  Gokani
Margaret  Josephson

Maddie Keat ing
Lex i  Kopersk i

Heidi  Lee
Kar issa  Longo

Swat i  Padmanabhan
Br ianne Rosen

Hannah Sul l ivan
Lauren Whites ide

Emi ly  Mutterspraugh
Char la  Rosenberg

Aurora  Wu



Treble Choir

Columbia Choirs

Hadi  Yusr i ,
choreographer

Carr ie  L in
Ava Cai rns
Helen L i ,
dancers

Wild Embers 
Dancers


